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arterd Thames does ﬂow
And mark in every face I meet
Marks of weakness, marks of woe ‘
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- ~In every cry of . every.. Mdn, :
: In every lnfants- cr'y ef fear.'
In every vonce in every ban.

The mmd fo |
rgd manacles I hear (Blake “London » 1l 8):
' ]

Aa) CO
b mment on the multlple connotatlo f- d |
| ns o "Cha“er
. in the f irst’ two lines. : |
| . . T - ‘ ‘
). . o

. manacles
' Comment on thelr effect on ¢

~and ¢ every l“fant” . .

o

‘Thou litt) ’
. e chnld yet glonous in the mlght SRR e

The. yeal's
| to brlng the IneVItable yoke
) Thus blln e
. dl
. y wlth thy blessedness at strif
Fl.l}l soon v | f . h
th "
| Y soul shall ha e her earthl t
ly relg r

And cust
' om lie u
Upon thee with
a wenght .

Heavy a4
frost, ‘
and deep almOst as life 1 (Wordswo nh, ,

(tod '
ntlmatIOns o
s tality”, 126-133)

_ (@) Elucidate the meaning of !

Y] Bring out the implication

l3)'3Ve|0 :
p the |mp||cat|°ns Of the term " d-f gd‘
mlﬂ of,

every- Man ;f ‘

By woman wailing for h

S I | o P
“the inevitebt,e yeke’f. What )
~’is the -nature of the ..“painsf" w:ithvl\jvhich the child
“lv)rovc‘)ke[s]ll...‘. .the. inevitable y'loke:’;-’ ?

s of the. analogy - between

custom ‘and frost with reference to -the lines

abO\;e.
Or . '
But :ott ] thet ‘dee;‘)' romantic cltasrtl .which'_ ‘slanted '\
DAQ;. -the ‘green hill etﬁWart a cedam : cover v
A savage place ! es hoty and ’ehctten‘ted' )
As e'er beneath a wa’niné :tneon was lta't_mtetL

er ,demor;-lo{fer ! ,(Coleridge, “I_(ubla

" Khan”, 11 12-16)

PTO. .



ey i

(@  Bring ¢ Co . ) .
LT mg 'm‘n the Slgni,ficance of the “deep romantic

. chas;n”‘ ln . .
s what: ; . ’
) B w?y 15 the cha;m, simultaneously,

“.sa"?géf' and-
. ®
demOn;IOVer;,

-

And - 1
have Ioved thee Ocean ! and
my .IOY

' °f youthful
SPOI'IS .was’ On
’ to be -

.

Made
| them 3 terror_ twas a ple
asing fear

For l was
| A
‘ as |t were a Chlld of thee

.‘-thF)' and enchanted” 9 "

~ Comment on the j
EREI the image of the ““woman wailing for her |
' A oman wa or

(B In wha

.. With divine wand

'(.5)‘ : R LA

(@) Comment on the pecullanty of the phrase "p!easmg fear” ",

t of discussions of the subhme in- the

~

in the contex
" Romantic perlod S 5

t way. does the dlsposmon towards nature -

reflected in the lines above 'stand, out in companson
with’ other Romantic poets 7 S ‘L‘ 5
Or

A thousand years the Earth cried, 'Where art thou ?

,And then the shadow of thy coming fell

On Saxon Alfred's ohve-cmctured brow :

And many a wamor-peopled cltadel

Like rocks which ﬁre Ilﬂs out of the flat deep, .

Arose in ’sacred ltaly,

Frowning ‘o'er the tempestuous Sea -

of kings, and priests, and slaves. in t0wef-crowhed majésty;.

and Art, Whlch cannot die, >

traced on our earthly home

~PTO.



(6)

Flt |mage t
Ty .to Ppave Heavens everlastmg dome (Shelley;

Ode to leerty” 1. 121-135) . EE

(@)  Explain th ‘
. e reference to.**Saxon Alfred's olive-cinetﬁfcdji |
, ‘bi-ow.’,: K -' . . E if
: : o : 5l
(b) Brin | .
g out
. the S'gmﬁcance of the nse of ““warri opled"'
ior-peop™=f
CItadel[s] ..... "
— ] sacqed ltaly” in the context of 'MH
rise of liberty. . B o
i ) - K . ) : '5‘:“
o . ]
She fo |
' und me roots of rehsh sweet - N

And sure
| ., in. language strange she sald

‘q Iove thee true

S

~ She tp k
| ok me 1o Her elt‘m grot,

() Bnng out the sngmf' icance of the-kind o

. [Vietor Frankenstein] :’Lea

" of knowledge, and how much hap,

" his native tow

7)) 939
f food-effered .

by the Iady to the knight. What do. the ladys‘

food, Ianouane and home sug gest regardmg then'

relationship ? 5

(b)) Comment on the manner in whtch the two stanzas above

rt—the motlfs that characterlze

-

intersect wi_th'—- and invel

'medteval quest romances. 5 .

m from me, if not by my precepts,

at least by my example, how ‘dangerous is ‘the aequirement‘

ptervthat man is who believes

n to be the world than he who .aspires’ _to'

become greater' than his nature wiII allow. (Frankenstein,

>

. Volume I, Chapter 3) , '

(n) . Comment on Victor’s vnew that acquisition of knowledge
s ‘‘dangerous’”’ because |t necessanly creates the

ambition to ‘‘become greater than ........



Wlthln the
con A
- ' text of the novel Victor’s speech Camw ;
I
- the im h
Cat I .
. pi 10!1 that knowledoe is associ d b hi ,;n
. ciated -with the | .
fa]len o : . A
ndmon of- .
o nt.. 5
: Or
[Creature]

| °°mPamonsh,p and
are ultimately the

fOUndat
|0ns of
gOOd nes s.
.5

)
1

()) Comment upon the Creature’s. peréeptipﬁ that his.

lonelines, barn out of his rejection by his creator, makes -

-. his situation,éiren worse than that of Satan. -5

Or

[Walton] = 1 desn'e the . company of a man who “could”

Sympathize with me, whose eyes would reply,-to mme You

may deem me romantic ....... but l bltterly feel the want of V

man. (Frankenstein, Volume l,‘Letter 2) '

(@) What is"“romaniic’ in Walton s “bltter[ ] _apt”

for intefligent cdmmunieation with a companion ‘‘whose

eyes ‘could reply’-’ back ?

) Does Walton s mtense desnre'vfor company make the .

readers more empathenc with the Creature5~

“only” creation of its kind in

: allenatlon in being the

existence ? °

P.T..O.



4,

' Exa‘min‘e “The Lamh” and *

. Section B
(Essays) 5><3-4S
The Tyger” as “Shewmg the TW°

Contrary State .
s of the Human Soul ”In what ways d ' €
. o th0s

lmagmed demuse ‘Tintem Abb |
ey’

mutablllty th
at - masquerades as a land
scape poem.”

D
'Sc“SS with reference to

any of -
the poems in ‘the syllab
. . a
‘ us. P

-

il
Il

\:5%_ -

s, in fact a Poem about

15

“Overall, the course of Keats"-s de

L descrlbed as the weeness

i the merely vusnonary lmagmatlon

. the poems you have read

his ambivalent attitude towards

' Comment on the ways i
surpasses its Gothlc 0

" proportions in its reﬂectlon

 reaching and ‘sin,

D) 939

; s'eloom‘e'nt might be plartly.
gradually cumulattve Ioss of conﬁdence
. r Dlscuss in the hght of

15
Elaborate -and comment on- the view that “Viétor ‘Frankenstein_’s'_ A

refusal to provrde a name “for the' ‘Creature lS indicati\'/e of -

‘its human—ness : 15‘
Qr

n whlch Mary Shelley S Frankenstem

rigins to weave a tale of Blbltcal'

s on creatlon and the fall, over-

and good and evil.

1l
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